Before2.After, Bamagazinecom | f |B< | & | (F |

Integrated Defense Systems

. ) et 6 e R el e
LA TN & & mliy v W bk b o
L . " the T AR e cam WY R ) e ek Teetion
Py
. W AN D e SN P T P
R L -
——- * oy
I : e e
] - L
-
- ,-... - »
gmas A P
L Ll SRl
. oo
-
-

Design below the line

Create a report that looks
Open and iIlViting. Continued
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Design below the line

Simple technique creates a report that looks open and inviting

>

Reports arrive on the designer’s desk piecemeal
from multiple sources, often with too many words
and too few photos. It’s your job to convert that
stack of random clutter into a cohesive, smoothly
flowing publication that feels open and inviting.
How do you do it?

Taking a visual tip from museum display, start
with one long, horizontal line—a hangline—and
suspend everything below it; this will give the page
its flow. The open space above the line gives the
page its airy, inviting feel. Have a look.

What is a hangline? Think clothesfine; it's a way to suspend every-
thing mid-air. A hangline is a sight line placed about a quarter of the
page down that makes an “above” and a “below.” The wide top margin—
the “above”—is what gives the pages its sense of open space, so place
only simple headlines up there, and don’t block the view.
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Make the lines
The hangline is the master horizontal line. Columns provide the vertical guidelines
to work a variety of elements into a smooth, page-to-page flow.
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Design below the line
Vary column widths to convey different pace or emphasis. Keep the text flowing from
top to bottom. Don't leave gaps in the middle or jump over elements.
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Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to
run top to bottom or side to side. Don'’t “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

Top to bottom . .. Side to side . ..
: A A
; | | n = > R »
¥i | v B
Note no text wraps . . . Photo rests on the bot-  Note captions hang beside photos, not below them.

tom; captions hang
from the line above it.
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Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.

Story one ‘ ‘ Story two —‘
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Distribute line endings across multiple pages Run along story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap is large (near right), avoid
starting a new story here. Instead, maintain a foose clothesline effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.
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Hangline connects cover to inside
Cover and first spread set a scene of open, flowing space; hangline maintains continuity.
Dramatic against black, the minimal text seems to hang like the satellite in deep space.

Cover First spread

{Above) Thin
tail overlap-
ping the hang-
line doesn’t
interrupt the
visual flowy,
because the
mass of the {(Above) The cover and first inside spread Black plays two roles 1) Like the hangline, the black background connects
image 1s will never be seen side by side as they the front cover to the first spread. 2) In addition, black works just like white and
below the are here. But note how a simple hangline creates an inviting sense of spaciousness and visual flow.

hangline. visually connects these separate objects.
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Subscribe to Before & After

Subscribe to Before & After, and become a
more capable, confident designer for pennies
per article. To learn more, go to
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Create a report that look:
open and inviting.

Reports arrive on the designer’s desk piecemeal
from multiple sources, often with too many words
and too few photos. It's your job to convert that
stack of random clutter into a cohesive, smoothly
flowing publication that feels open and inviting.
How do you do it?

Taking a visual tip from museum display, start
with one long, horizontal line—a hangline—and
suspend everything below it; this will give the page
its flow. The open space above the line gives the
page its airy, inviting feel. Have a look.

Above the ling, headlines only

i

What is a hangline? Think ciothesiing, it's a way to suspend every-
thing mid-air. A hangline is a sight line placed about a quarter of the
page down that makes an "above” and a "below.” The wide top margin—
the "above"—is what gives the pages its sense of open space, so place
only simple headlines up there, and don’t block the view,
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Hang the pictures
Like text, photos hang from the hangline. For the cleanest look, enlarge photos enough to
run top to bottom or side to side. Don't “float” a photo mid-page or wrap text around it.

Main image runs top to bottom; small image is part of the caption.

WAt i 8 ErRm At 4.
e ey ety

T e
iy rotirrmyir )

e o i P

&
i
-

3

MNote no textwraps . . Photo rests on the bot-  Mote captions hang beside photos, not below them.
tom; captions hang
from the line abowe it.

Where to hang the next story
All start stories at the top, none at mid-page. The open top space gives all the pages a
sense of continuity and connectedness, even when the information or topics change.
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Distribute line endings across multiple pages Run a long story
page to page until it ends. In most most cases, it will stop short of the
bottom, leaving an empty gap. If the gap 15 large (near right), avoid
starting a new story here. Instead, maintain a loose clothastine effect
and redistribute the copy, leaving all the bottom edges slightly ragged
(far right). Start the next story at the top of the following column.
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(Above) Thin
tail overlap-
ping the hang-
line doesn‘t
interrupt the
wisual flow,
because the
mass of the
image is
below the
hangline.

Image row
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Hangline connects cover to Inside

Cover and first spread set a scene of open, flowing space;

hangline maintains continuity.

Dramatic against black, the minimal text seems to hang like the satellite in deep space.

‘

(Above) The cover and first inside spread
will never be seen side by side as they

are here. But note how a simple hangline
visually connects these separate objects.

Article resources

Black plays two roles 1) Like the hangline
the front cover to the first spread. 2 In addition
creates an inviting sense of spaciousness and visual flow,

First spread

. the black background connects
L black works just like white and

{left to right)
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